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In my dissertation "An analysis of stichera in the 
Deuteros modes" which was published in volumes 22 and 23 
of "Cahiers" in 1977, 56 stichera idiomela of the month of 
September from MS Sinai 1230 (A.D.1365), were submitted to 
a systematic musicological analysis.This study -as I believe - 
proved helpful to the understanding of the unwritten but 
strict rules which determine the use of special musical 
formulas for the composition of byzantine sticheraric 
melodies.’ On the other hand this same musical material, as 
analysed and published systematically in detailed tables, 
constitutes a useful working instrument for a deeper and 
more thorough analysis of sticheraric melodies.This work 
was an important step forward;but as Prof. Jdrgen Raasted 
writes in the foreword to the above dissertation "there 
remains a great deal of analytical work to be done before 
we really learn to unterstand and appreciate the composi- 
tional patchwork of such melodies". 

This paper, being a second step in this direction, 
is based entirely on the very same musical material, i.e. 
the 56 stichera idiomela, which were published in the 22 
volume of the Cahiers;the corresponding stichera of MS 
Coislin 42 (15 cent.) are used but only supplementarily. 

As it is well known, 6 signs are used to denote the 
interval of the ascending second in Byzantine Music, i.e. 
Oligon. —— , Petaste «_», Oxeia — , Kouphismae—» , 
Dyo Kentemata e+* , and Pelaston ¢-y . Now the question 
rises: Why are so many signs used for the ascending seconds? 
From a cursory examination of the melodies it becomes 
evident that each one of the above signs has a strictly 
determined position and effect; in other words its use in 
this or that position is dictated by strict orthographic 
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rules. The purpose of this presentation is exactly the 
investigation of these rules. 

Before getting into the essence of this subject I 
would like to clarify one point; that in this paper (which 
is a part of a larger research on all signs of Middle 
Byzantine Notation) only 4 of the above mentioned 6 signs 
are examined, i.e. Oligon, Petaste, Oxeia and Kouphisma. 
The Pelaston and Dyo Kentemata are not included,the former 
because it does not occur in the examined melodies, and 
the latter because it is encountered always in combination 
with other signs and never alone above the syllables of 
the text. 

The below conclusions were based on a new indexing of 
the 56 stichera idiomela and on the establishing of new 
analytical tables, which will be published after the 
completion of the investigation of all the signs. 


1. OLIGON ( — ) 


A) The Oligon is followed, as a rule, by an ascending 


note or an ison, . 
i Has 3,5 a 9,4 
Mai U TO GTA OS Gu Tay a7 Us 
em eee Ce 9,2 Sa Ce ee ee Ce 12,4 
Guy nu ME vos xOu tO MPa Ov ing 


B) If the Oligon is followed by a descending note, then 
it is combined with: 
a)aDiple ( #- ) 


—-~ye 3,15 Xs = Be 12,9 
do &a 6a JTa0 «GTA ee yore 
— > > me 27,6 Vo eo eS «5810 
an yrv ens Gw ng GUY a aATov rat 


b) a Kratema ( ¥~) 


— se - ee 
, a > D9 FFF BD 1 Wee, BD ~-TY 


g oOo 


D) 


In these cases, below the Kratema we always have an 
accented syllable. 


> > 3,10 = > 16,8 
aver god EzwW<¢ 1 GtOv TOY 

Nae al — 9,5 a soe aD 9,6 
éy bre) yn 6ov GuA AGT wy 


C) Oligon.is also used, when followed by a descending note 
belonging to the same syllable. In these cases the 
Oligon is preceded by a Bareia ( \_ ) and is often 
combined with a Tzakisma ( ~*® ) or a Piasma (*\ ). 


We = 554. \=S > 2% en a —_ 33,2 
BE ov. uy Su yo vo — pois Spo vos 

As a rule the Oligon occurs on unaccented syllables of 
the text. But when it is combined with a Diple ( -* ) 
or Kratema (777?) and often with Bareia ( N.) and 
Tsakisma ( ~» ) or Piasma ( *~s ), then it is encounter- 
ed above accented syllables too. The same applies also in 
the few cases in which. other signs with dynamic value 
can not be used. 


eee A See SE Sew e 6(952 
oNvge a 6UY ME -VOG 
PETASTE ( <—) 


A) The Petaste is used, 
a) When followed by one descending note (of any 
value) with a separate syllable. 


2. [4.22506 Soh PSadvede| 


° 
g 
> —~a 2 10 pa ey 90,12 
oe ae xo. mo MS : 
Sf. SS 33 33,6 AIS J wes. gdh 
GE pe w cas v Hep ta 
— > 36,1 —*t > 3x 9,4 


ou MU aL aq yoo 


(The Symbol @ denotes an accented syliable and 0 


an unaccented one). 
b) When followed by two or more descending notes,of 
which the first is necessarily combined with Dyo 


Kentemata. 


a7 AS | ac, oN, Rn > etc. ] 


o 0 0 
g 
—? 2 aer 12,5 wa ae 2345 
€ PO Twv wo xape ny Mau GU yates 
» SS = — we 
Ion > 6 —- > 
pa co Xe wy w dou yap ci 


c) When followed by two or more descending notes with 
separate syllables, of which at least the first 
has a Tzakisma ( ~ ) or Dyo Apostrophoi (“*? ). 


ve 
pis [ve. Gao yap wy. ete. | 


Q 
@ 

I 2 2 4,3 23 an 3,15 
oy ma  eay a yo be uu pie” 
— 3 > WA 2 SD = B10 
qa pl Tt ToIS yO veu Gt 


d) When followed by two or more descending notes,of 
which the first two belong necessarily to the 


same syllable. 


2 ~~ ie we 
~~ > farang eae. 2 ne, or, .0t| 
go 


o 
7 = 36,7 —s 18,3 
BE “OU pu? TE pa 006 7 ae bar , 
Her 3 48,13 FEO = 79,8 
mapa Tt: wwe na... é ra 
£52, = 69,4 29 St 3,5 
Qu tov €x no tov te Aes a 
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e) When followed by two or more descending notes 
with separate syllables,-and the first of these 
notes has a Petaste beneath it, 


7 L> ac, [aoa 2 Wr, 2759 ws, etc.| 
0.606008 


0 
oo. : ax 
9 2’ 39,10 ape a a 106,4- 
él tne glo pas | GO Gi as Ta a noppnra 
—_— 2s? 
fig” ae aes Dae Nat Ee’ ee yA 
av ae Bee? Av ca ma $n- a 


£) When followed by two descending notes with separate 
syllables and-Diple. 


<7 > PF — 27> > > 29,5 


oe te 


xa TOL kK TH Opt Ov 


B) The Petaste is found above accented syllables of the 
text at a percentage of 60%. This shows that it is a 
sign with a considerable dynamic value. 

C) Petaste is never combined with a Tzakisma (~ ). 


3. OXEIA (-—~ ) 
A) The Oxeia is combined with a Tzakisma but never with 
a Diple. 
B) An Oxeia is placed when two: or more descending notes 


with separate syllables follow, and at least the first 
of these notes has the same value as the Oxeia. 


in as 3455 
aan 3 Xo pou we 
GOGL a Tou oe ele akc 
Qo: 56 
a“ » wz. 3,2 wate xo ds oe 
ta ep ya cov 


—_—" 2.» = 5I, 
&é un Gt av Gov Xp. Gre 
C) An Oxeia is employed, even if it is followed by one 
descending note with separate syllable: 
a) When there is a Tzakisma above the Oxcia. 


~~ 
oa QD, [ =< > aE, >,,.ctc] 
2) 


A GY 2 23,10 s- i | 
Xp GTou te fey = tax 2 0 HA mn EG 

~~ — 

ee 17, § — 5456 
ku gt E 4 Eu fa 


(Note: There exist several cases in which the combina- 
tion Oxeia+Tzakisma is followed by two descending 
notes with separate syllables or two descending notes, 
of which the first one belongs to the same syllable 
as the Oxeia). 


eS 48,10 (see 50,5. 50,8. 64,10. 67,6 etc. ), 
wor mn ELV haupavousas ise 

es == “y, 97,1 
ee eS 3513 wa ba por zs 


nm pov avaddrowre 


b) When the Oxeia has Dyo Kentemata below it. 


we as Ff 50> 4 A ee 13,8 
Thy py pny o ea ie 

we AT WS 22,8 a ASS 66,7 
Ba Bo da Tau tou 


c) In cases, when the Oxeia is combined with signs 
for the augmentation of the time value (x=, 
nee eae pets An* , ete. ), then it 
seems that it loses its dynamic value and is used 
as a leading-on note. For this reason, in most of 
these cases, the note that follows is not a descend- 
ing one but an Ison or on ascending one. 


rs 
os on 90, Wie 
eo 4,910 MpLGEWS TOUS 
xarafare dia 
a 49,17 RQaeto 3.5 
EYKQLVE wy ze el a 


y — a 
d) The combination $3 *sshould be considered as 
a special case, in which the Oxeia does not seems 
to lose its dynamic value. 


D) The Oxeia is found above the accented syllables of the 
text at a percentage of 85%, which shows that it is 
the principal dynamic sign for the ascending second. 


4. KOUPHISMA (t—~ ) 


A) The Kouphisma is found in the same places as the 
Petaste and often the Oxeia. Indeed, it is very usual 
to detect above a Petaste or an Oxeia a second writing 
with a Kouphisma in red ink. And quite often a certain 
formula appears in one MS with Kouphisma and in another 
one with Petaste or Oxeia. 

a) Examples with second writings in red ink from the 


same MS. 
=. Fs 
Ann = = Sinai !230. DiI? > 
yey van we > 2 3 Coislir 42.66 ,8 


b) Parallel examples from MS Sinai 1230 and Coislin 42. 


Coislin 42. 


Sinai 1230 
re a: iO ee ey 
GE 0 7 KOU a GO to” wou 
2 Sty > 66,8 > gst ~~ 
a Tov ME vn Qt tov pe yn 
mS ar eee EL) PIO > 
Oy! O — Gop jee a yl A Goy pe 
ne Cy 3X 50;I —+ 2. ax 
oy ua Vi wy Yy xl vl wy 
—e Cw 14,1 Fa ee 
GO pe € O GO pe 
— ee i aa 
ea arene 339 ea 2S ae oS 
év giiavipw m a &V gt davOpw m a 
Hs as I 
OD a. —~ ao 
ie wer oe ig 17 ilies wet ee 


os EV Val WE a Os ev YO! we 


B} 


C) 


D) 


E) 


The Kouphisma is placed above an accented syllable 
with an Ison, when, for orthographic reasons, the 
Petaste is not permitted. 


Gu ES fl, 4 See 23,5. 53,9. 379.84,23.51,6 etc. 
JOLT! — AN doy 


The Kouphisma is placed above an accented syllable 
with an Oligon, when the use of the Petaste is not 
allowed or is not considered convenient. 


Sinai 1230. Coislin 42. 
ti 
ca Oe ue 
ee See 72,15 — 7 > 
énov pa vii au gov pa “Wi OU 
2 ty Le 54,20 a m~ > eee Ce 
é de co du dov @ dei to éu doy 


The Kouphisma in combination with a prolonged note 
above an accented syllable often replaces the Oxeia. 


Sinai 1230 Coislin 42. 
> << > 
a or hair ae 37,10 > Laan 
TO “ov TO «OV 
water ey 
=e Se 54925 72 a 
pas Goo m Mas 60u 


The fact that the Kouphisma is placed above accented 
syllables of the text at a percentage 100%, and parti- 
cularly in places such as those of the Petaste or the 
Oxeia could lead to the faulty conclusion that the 
Kouphisma is the principal dynamic sign for the 
ascending second. But it should be assumed, that the 
Kouphisma replaces the Petaste or the Oxeia above 

the accented syllables, when a relief or a lessening 
of the emphasis in the accent is considered necessary. 
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In the present paper - as itwas previously mentioned ~ 
a first attempthas been made to understand the rules which 
govern the orthography of the signs Oligon, Petaste, Oxeia 
and Kouphisma, The rules which were set forth should not be 
considered final, as they were drawn from a specific and 
limited material. When all the signs are looked into in the 
same way, and especially when the whole study is completed 
with the examination of agreater number of melodies, the 
above rules could be partly modified or even revised. But 
whatever the case may be, already from the above - perhaps 
incomplete - conclusions, it becomes clear that Byzantine 
Music is based on a system of musical notation which is 
ingenious in its details and worth studying in greater 
depth. , 


